DECEMBER 10, 2023

SUNDAY - 4:.00PM
Norwalk Concert Hall



CONGRATULATIONS
TO THE FAIRFIELD
COUNTY CHORALE!

el -ARFIELD
’!COUNTY
A C-ORALE

2023-2024 A
=Y

CONCERT SEASON ) —

FORTHE HOLIDAY SEASON

BACH CHRIsSTMAS ORATORIO PARTS I-111
KODALY VENI, VENI, EMMANUEL
HAILSTORK CHRISTMAS CANTICLE

DECEMBER 10, 2023

CHORAL, HOT & COOL

PALMERI MISATANGO
SELECTIONS BY OLA GJEILO AND EVAN FEIN

MARCH 9, 2024

SHADOWS OF REMEMBRANCE

BRAHMS EIN DEUTSCHES REQUIEM
PRICE ABRAHAM LINCOIN WALKS AT MIDNIGHT

JUNE 2, 2024

All concerts take place at Norwalk Concert Hall
125 East Avenue - Norwalk, Connecticut

fairfieldcountychorale.org - (203) 858-3714



BUSINESS SUPPORTERS

Bouton Funeral Home
Coal’s Pizza
Garson & Slepian
GYL Financial Synergies
H&R Block-Mary Filippelli Webber
Hair Explosion of Fairfield
Jaguar Land Rover Fairfield
MBI, Inc.
Meadow Ridge
Rex Marine Center
Rye Ballet Conservatory
Sasqua Photography
The Nelson Law Firm, LLC
Westbury Group
William Raveis-Louise Petersen
Zhen Acupuncture & Healing Arts

Special Media Support Provided By:

WMNR
WSHU

Thank you for your support!

FROM THE MUSIC DIRECTOR

Dear friends of Fairfield County Chorale.

We are delighted to have you here with us and to welcome you to our
new and exciting season. Tonight we are offering the first three cantatas
of ].S. Bach’s Christmas Oratorio. Its message of the triumph of light
over darkness resonates now more than ever. We have enjoyed delving
into this music and text and imagining how similar, and in what ways
different, were the conditions of this work performed and heard in
1734, when first performed.

We hope you enjoy this journey with us today and we hope to see you
in March for the ‘Misatango’ and in June for Brahms Requiem.

DAVID ROSENMEYER
Music Director
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“From one great performance to another...

Congratulations to the
Fairfield County Chorale

FAIRFIELD

One Commerce Drive
Fairfield, CT 06825
www.landroverfairfield.com

Ryan Ambrifi
Dealer Principal
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December 10, 2023
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David Rosenmeyer, Music Director

The Fairfield County Chorale Orchestra
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Lucia Bradford, Mezzo-Soprano
Nils Neubert, Tenor
Christopher Lau, Bass-Baritone

Adventi ének (Veni, veni Emmanuel) (1943) Zoltan Kodaly
1882-1967

Christmas Oratorio, BWV 248 (1734) Johann Sebastian Bach

1685-1750
I. Teil: Am 1. Weihnachtstag (Part I: Christmas Day)

INTERMISSION

Nulla in mundo pax sincera (1735) Antonio Vivaldi
1678-1741
Christmas Oratorio, BWV 248 (1734) Johann Sebastian Bach

II. Teil: Am 2. Weihnachtstag (Part II: Second Christmas Day)

A Christmas Canticle (2003) Adolphus Hailstork
1941
Christmas Oratorio, BWV 248 (1734) Johann Sebastian Bach

II1. Teil: Am 3. Weihnachtstag (Part III: Third Christmas Day)



Adventi ének (Veni, veni Emmanuel) (1943)

Veni, Veni Emmanuel,
Captivum solve Israel,
Qui gemit in exilio,
Privatus Dei Filio.

Gaude, gaude! Emmanuel
Nascetur pro te, Israel.

Veni, o Jesse Virgula;

Ex hostis tuos ungula,

De specu tuos tartari
Educ et antro barathri,
Gaude, gaude! Emmanuel
Nascetur pro te, Israel.

Veni, veni, o Oriens
Solare nos adveniens;
Noctis depele nebulas,
Dirasque mortis tenebras.
Gaude, gaude! Emmanuel
Nascetur pro te, Israel.

Veni clavis Davidica;
Regna reclude caelica;
Faciter tutum superum,
Et claude inferum.

Gaude, gaude! Emmanuel
Nascetur pro te, Israel.

Veni, veni, Adonai,

Qui populo in Sinai
Legem dedisti vertice.

In majestate gloriae.
Gaude, gaude! Emmanuel
Nascetur pro te, Israel.
Amen

TEXT & TRANSLATIONS

Zoltan Kodaly 1882-1967

O, come, O, come, Emmanuel,
And ransom captive Israel,

That mourns in lonely exile here,
Until the Son of God appear.
Rejoice! Rejoice! Emmanuel
Shall come to thee, O Israel.

O come, Thou Rod of Jesse, free
Thine own from Satan’s tyranny;
From depths of hell Thy people save,
And give them victory o’er the grave.
Rejoice! Rejoice! Emmanuel

Shall come to thee O Israel.

O come, Thou Day-spring, Come and cheer
Our spirits by Thine Advent here;

Disperse the gloomy clouds of night,

And death’s dark shadows put to flight.
Rejoice! Rejoice! Emmanuel

Shall come to thee, O Israel.

Oh, come, Thou Key of David, come,
And open wide our heavenly home;
Make safe the way that leads on high,
And close the path to misery.
Rejoice! Rejoice! Emmanuel

Shall come to thee O Israel.

O come, O come, Thou Lord of Might,
Who to Thy tribes, on Sinai’s height,
In ancient times didst give the law

In cloud, and majesty, and awe.
Rejoice! Rejoice! Emmanuel

Shall come to thee, O Israel.

Amen.

TEXT & TRANSLATIONS

Christmas Oratorio, BWV 248 (1734) Johann Sebastian Bach 1685-1750

Part I: Christmas Day

1. Coro

Jauchzet, frohlocket! auf, preiset die Tage,
Riihmet, was heute der Hiochste getan!
Lasset das Zagen, verbannet die Klage,
Stimmet voll Jauchzen und Frohlichkeit an!
Dienet dem Hochsten mit herrlichen Chéren,
Laf$t uns den Namen des Herrschers
verehren!

2. Evangelist: Tenore

Es begab sich aber zu der Zeit,

dass ein Gebot von dem Kaiser Augusto
ausging,

dass alle Welt geschdtzet wiirde.

Und jedermann ging, dass er sich schitzen
liefSe,

ein jeglicher in seine Stadt.

Da machte sich auch auf Joseph aus Galilda,
aus der Stadt Nazareth, in das jiidische
Land zur Stadt David,

die da heifSet Bethlehem;

darum, dass er von dem Hause und
Geschlechte David war:

auf dass er sich schdtzen liefSe mit Maria,
seinem vertrauten Weibe, die war schwanger.
Und als sie daselbst waren, kam die Zeit,
dass sie gebdren sollte.

3. Alto

Nun wird mein liebster Brautigam,

Nun wird der Held aus Davids Stamm
Zum Trost, zum Heil der Erden

Einmal geboren werden.

Nun wird der Stern aus Jakob scheinen,
Sein Strahl bricht schon hervor.

Auf, Zion, und verlasse nun das Weinen,
Dein Wohl steigt hoch empor!

Shout for joy, exult, rise up, glorify the day,
praise what today the highest has done!
Abandon hesitation, banish lamentation,
begin to sing with rejoicing and exaltation!
Serve the highest with glorious choirs,

let us honour the name of our ruler!

It happened at that time

that an order went out from Caesar
Augustus

that all the world should be assessed.
And everyone went, so that he might be
assessed,

each to his own city.

Joseph went up out of Galilee

from the city of Nazareth, into the land of
Judah to the city of David

which is called Bethlehem;

for he was of the house

and race of David:

so that he might be assessed with Mary,
his betrothed wife, who was pregnant.
And while they were there, the time came
for her to give birth.

Nun wird mein liebster Brautigam,

Nun wird der Held aus Davids Stamm
Zum Trost, zum Heil der Erden

Einmal geboren werden.

Nun wird der Stern aus Jakob scheinen,
Sein Strahl bricht schon hervor.

Auf, Zion, und verlasse nun das Weinen,
Dein Wohl steigt hoch empor!
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4. Aria: Alto
Bereite dich, Zion, mit zdirtlichen Trieben,

Den Schénsten, den Liebsten bald bei dir zu
sehn!

Deine Wangen

Miissen heut viel schoner prangen,

Eile, den Brdutigam sehnlichst zu lieben!

5. Choral

Wie soll ich dich empfangen
Und wie begegn’ ich dir?

O aller Welt Verlangen,

O meiner Seelen Zier!

O Jesu, Jesu, setze

Mir selbst die Fackel bei,
Damit, was dich ergotze,
Mir kund und wissend sei!

6. Evangelista: Tenore

Und sie gebar ihren ersten Sohn und
wickelte ihn in Windeln und legte ihn in
eine Krippen, denn sie hatten sonst keinen
Raum in der Herberge.

7. Choral: Soprano, Basso

Er ist auf Erden kommen arm,

Wer will die Liebe recht erhohn,

Die unser Heiland vor uns hegt?
Daf$ er unser sich erbarm,

Ja, wer vermag es einzusehen,

Wie ihn der Menschen Leid bewegt?

Und in dem Himmel mache reich,

Des Hiochsten Sohn kémmt in die Welt,
Weil ihm ihr Heil so wohl gefillt,

Und seinen lieben Engeln gleich.

So will er selbst als Mensch geboren werden.
Kyrieleis!

TEXT & TRANSLATIONS

Make yourself ready, Zion,with tender
desires

to see with you soon him who is most
beautiful, most dear!

Your cheeks

must today befar more beautifully
resplendent,

hasten, to love your bridegroom with the
greatest longing!

How should I receive you
and how should I meet you?
O longing of the whole world
O adornment of my soul!

O Jesus, Jesus, place

yourself your lamp by me

so that what gives you delight
I may know and understand!

And she gave birth to her firstborn son and
wrapped him in swaddling clothes and laid
him in a manger, for they otherwise had no
room in the inn.

He has come on Earth in poverty

Who will rightly extol the love

that our Savior cherishes for us?

So that he may have mercy on us,

Indeed, who is able to realise and make us
rich in heaven how he is moved by human
suffering?

And like his beloved angels.

The highest’s son came into the world.
Because its salvation pleases him so well
And equal to his dear angels.

That he himself wants to be born as man.
Lord have mercy!

8. Aria: Basso

GrofSer Herr, o starker Konig,
Liebster Heiland, o wie wenig
Achtest du der Erden Pracht!
Der die ganze Welt erhiilt,

Ihre Pracht und Zier erschaffen,
Muf$ in harten Krippen schlafen.

9. Choral: Ach mein herzliebes Jesulein
Ach mein herzliebes Jesulein,

Mach dir ein rein sanft Bettelein,

Zu ruhn in meines Herzens Schrein,
Daf$ ich nimmer vergesse dein!

Nulla in mundo pax sincera (1735)

Aria

Nulla in mundo pax sincera
sine felle; pura et vera,
dulcis Jesu, est in te.

Inter poenas et tormenta
vivit anima contenta
casti amoris sola spe.

Recitative

Blando colore oculos mundus decepit

at occulto vulnere corda conficit;
fugiamus ridentem, vitemus sequentem,
nam delicias ostentado arte secura
vellet ludendo superare.

Aria

Spirat anguis

inter flores et colores
explicando tegit fel.
Sed occulto tactus ore
homo demens in amore
saepe lambit quasi mel.

Alleluia.

TEXT & TRANSLATIONS

INTERMISSION

Great Lord, O mighty King,

Most beloved Savior, O how little
you regard the earthly splendor!

He who maintains the whole world,
and created its glory and adornment
must sleep in a hard crib.

Ah little Jesus dear to my heart,
make for yourself a clean, soft bed,
to rest in the shrine of my heart

so that I may never forget you!

Antonio Vivaldi 1678-1741

In this world there is no honest peace
free from bitterness; true and pure
peace, sweet Jesus. lies in Thee.

Amidst punishment and torment
lives the contented soul,
chaste love its only hope.

This world deceives the eye by surface charms,
but is corroded within by hidden wounds.

Let us flee him who smiles, shun him who
follows us, for by skilfully displaying its
pleasures, this world overwhelms us by
deceit.

The serpent’s hiss conceals its venom,
as it uncoils itself

among blossoms and beauty.

But with a furtive touch of the lips,

a man maddened by love

will often kiss as if licking honey.

Alleluia.

11
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TEXT & TRANSLATIONS

Christmas Oratorio, BWV 248 (1734) Johann Sebastian Bach 1685-1750

Part II: Second Christmas Day

10. Sinfonia

11. Evangelista: Tenore

Und es waren Hirten in derselben Gegend
auf dem Felde bei den Hiirden, die hiiteten
des Nachts ihre Herde. Und siehe, des
Herren Engel trat zu ihnen, und die Klarheit
des Herren leuchtet’ um sie, und sie furchten
sich sehr.

12. Choral

Brich an, o schénes Morgenlicht,
Und lafS den Himmel tagen!

Du Hirtenvolk, erschrecke nicht,
Weil dir die Engel sagen,

Dafs dieses schwache Kndibelein
Soll unser Trost und Freude sein,
Dazu den Satan zwingen

Und letztlich Friede bringen!

13. Evangelista: Tenore, Soprano

Und der Engel sprach zu ihnen

Fiirchtet euch nicht! Siehe, ich verkiindige
euch grofe Freude, die allem Volke
widerfahren wird; denn euch ist heute der
Heiland geboren, welcher ist Christus, der
Herr, in der Stadt David.

14. Recitativo: Basso

Was Gott dem Abraham verheiflen,
Das lafSt er nun dem Hirtenchor
Erfiillt erweisen.

Ein Hirt hat alles das zuvor

Von Gott erfahren miissen;

Und nun mufS auch ein Hirt die Tat,
Was er damals versprochen hat,
Zuerst erfiillet wissen.

And there were shepherds in the same area
in the fields with their flocks,

they watched over their flocks by night.
And see, the angel of the Lord came to
them and the glory of the Lord shone
around them and they were very afraid.

Break out, O beautiful light of morning,
and let the heavens dawn!

You shepherd folk, do not fear

because the angels tell you

that this weak baby boy

shall be our consolation and joy,
subdue Satan

and bring peace at last!

And the angel said to them:

Fear not! Look, I announce to you great
joy, which will come to all people.

For the savior is born for you today,
who is Christ, the Lord,

in the city of David.

What God promised to Abraham

He now allows to the band of shepherds
To be shown as fulfilled.

A shepherd had all beforehand

to learn from God.

And now also a shepherd must of the deed
that was promised in the past

first know of the fulfilment

15. Aria: Tenore

Frohe Hirten, eilt, ach eilet,

Eh ihr euch zu lang verweilet,
Eilt, das holde Kind zu sehn!
Geht, die Freude heif$t zu schon,
Sucht die Anmut zu gewinnen,
Geht und labet Herz und Sinnen!

16. Evangelista: Tenore

Und das habt zum Zeichen: Ihr werdet
finden das Kind in Windeln gewickelt und
in einer Krippe liegen.

17. Choral

Schaut hin, dort liegt im finstern Stall,
Des Herrschaft gehet tiberall.

Da Speise vormals sucht ein Rind,

Da ruhet itzt der Jungfrawn Kind.

18. Recitativo: Basso

So geht denn hin, ihr Hirten, geht,
Dafs ihr das Wunder seht!

Und findet ihr des Hochsten Sohn
In einer harten Krippe liegen,

So singet ihm bei seiner Wiegen
Aus einem siifSen Ton

Und mit gesamtem Chor

Dies Lied zur Ruhe vor!

19. Aria: Alto

Schlafe, mein Liebster, geniefSe der Ruh,
Wache nach diesem vor aller Gedeihen!
Labe die Brust,

Empfinde die Lust,

Wo wir unser Herz erfreuen!

20. Evangelista: Tenore

Und alsobald war da bei dem Engel die
Menge der himmlischen Heerscharen, die
lobten Gott und sprachen:

21. Choral

Ehre sei Gott in der Hohe

und Friede auf Erden

und den Menschen ein Wohlgefallen.

TEXT & TRANSLATIONS

Joyful shepherds, hurry, ah hurry,
in case you linger too long,

Hurry to see the lovely child!

Go, the joy is too beautiful,

seek to gain that loveliness,

go and refresh your heart and mind!

And you shall have this for a sign:
You will find the child wrapped in
swaddling clothes and lying in a manger.

Look, there lies in the dark stable
one who has dominion over all!
Where once an ox sought food
now rests the Virgin’s child.

Then go there, you shepherds, go,
that you may see the wonder:

And if you find the son of the Highest
lying in a hard manger,

then sing to him in his cradle

in a sweet tone

and with the whole choir

this song for his rest!

Sleep, my dearest, enjoy your rest.
wake after this so that all may thrive!
Comfort the breast,

feel the pleasure

with which we make glad our hearts!

And at once there was with the angel
a multitude of the heavenly host
who praised God and said:

Glory to God in the highest
and peace on earth
and goodwill towards men
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22. Recitativo: Basso
So recht, ihr Engel, jauchzt und singet,

Dafs es uns heut so schon gelinget!
Auf denn! Wir stimmen mit euch ein;
Uns kann es so wie euch erfreun.

23. Choral

Wir singen dir in deinem Heer
Aus aller Kraft Lob, Preis und Ehr,
Daf$ du, o lang gewiinschter Gast,
Dich nunmehr eingestellet hast.

A Christmas Canticle (2003)

A Virgin shall conceive and bear a son.
And shall call his name, Immanuel.

TEXT & TRANSLATIONS

It is right, you Angels, that you should
rejoice and sing

that it has turned out so well for us today!
Up then! We shall join with you,

It can delight us as well as you

We sing to you in your host with all our
might: “Praise, honor and glory,”

that you, o guest we have long desired,
have now appeared

Adolphus Hailstork 1941

And he shall refuse evil; and he shall choose the good.

A Virgin shall conceive and bear a son.
Amen.

Christmas Oratorio, BWV 248 (1734) Johann Sebastian Bach 1685-1750

Part III: Third Christmas Day

24. Coro

Herrscher des Himmels, erhore das Lallen,
Laf8 dir die matten Gesdnge gefallen,
Wenn dich dein Zion mit Psalmen erhoht!
Hore der Herzen frohlockendes Preisen,
Wenn wir dir itzo die Ehrfurcht erweisen,
Weil unsre Wohlfahrt befestiget steht!

25. Evangelista: Tenore
Und da die Engel von ihnen gen Himmel

fuhren, sprachen die Hirten untereinander:

26. Chorus

Lasset uns nun gehen gen Bethlehem und
die Geschichte sehen, die da geschehen ist,
die uns der Herr kundgetan hat.

Ruler of heaven, hear our inarticulate
speech,

let our faint songs please you,

when your Zion exalts you with psalms!
Hear the exultant praise of our hearts,
as we show our reverence for you

since our welfare is made sure!

And as the angels went from them to
heaven the shepherds said to one another:

Let us now go to Bethlehem and see the
event that has happened there, which
the Lord has made known to us.

27. Recitativo: Basso

Er hat sein Volk getrist’,

Er hat sein Israel erlost,

Die Hiilf aus Zion hergesendet
Und unser Leid geendet.

Seht, Hirten, dies hat er getan;
Geht, dieses trefft ihr an!

28. Choral

Dies hat er alles uns getan,
Sein grofs Lieb zu zeigen an;
Des freu sich alle Christenheit
Und dank ihm des in Ewigkeit.
Kyrieleis!

29. Aria Duetto: Soprano, Basso
Herr, dein Mitleid, dein Erbarmen
Trostet uns und macht uns frei.
Deine holde Gunst und Liebe,
Deine wundersamen Triebe
Machen deine Vatertreu

Wieder neu.

30. Evangelista: Tenore

Und sie kamen eilend und funden beide,
Mariam und Joseph, dazu das Kind in der
Krippe liegen. Da sie es aber gesehen hatten,
breiteten sie das Wort aus, welches zu ihnen
von diesem Kind gesaget war. Und alle, fiir
die es kam, wunderten sich der Rede, die
ihnen die Hirten gesaget hatten. Maria aber
behielt alle diese Worte und bewegte sie in
ihrem Herzen.

31. Aria: Alto

SchliefSe, mein Herze, dies selige Wunder
Fest in deinem Glauben ein!

Lasse dies Wunder, die gittlichen Werke,
Immer zur Stirke

Deines schwachen Glaubens sein!

TEXT & TRANSLATIONS

He has consoled his people,

He has redeemed his Israel,

sent help out of Zion

and ended our suffering.

See, shepherds, this is what he has done;
Go, this is what you will find!

All this he has done for us

to show his great love;

for this reason let all the Christian world
rejoice and thank him for this in eternity.
Lord have mercy!

Lord, your compassion, your mercy
console us and make us free.

Your gracious favor and love,

your wondrous desires,

make the love you have for us as a father
again new.

And they came in haste and found both,
Mary and Joseph and with them the child
lying in the manger. But when they had
seen this they spread the word that had
been spoken to them about this child and
all those to whom it came wondered at the
speech which the shepherds had told to
them. Mary however kept all these words
and thought over them in her heart.

Enclose, my heart, this blessed wonder
firmly in your faith!

Let this wonder, this work of God,
always serve to strengthen

your weak faith!
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32. Recitativo: Alto

Ja, ja, mein Herz soll es bewahren,
Was es an dieser holden Zeit

Zu seiner Seligkeit

Fiir sicheren Beweis erfahren.

33. Choral

Ich will dich mit Fleif§ bewahren,
Ich will dir

Leben hier,

Dir will ich abfahren,

Mit dir will ich endlich schweben
Voller Freud

Ohne Zeit

Dort im andern Leben.

34. Evangelista: Tenore

Und die Hirten kehrten wieder um,
preiseten und lobten Gott um alles, das sie
gesehen und gehoret hatten, wie denn zu
ihnen gesaget war.

35. Choral

Seid froh dieweil,

Daf$ euer Heil

Ist hie ein Gott und auch ein Mensch
geboren,

Der, welcher ist

Der Herr und Christ

In Davids Stadt, von vielen auserkoren.

36. Coro
Herrscher des Himmels, erhore das Lallen,

Lafs dir die matten Gesinge gefallen,
Wenn dich dein Zion mit Psalmen erhioht!
Hore der Herzen frohlockendes Preisen,
Wenn wir dir itzo die Ehrfurcht erweisen,
Weil unsre Wohlfahrt befestiget steht!

TEXT & TRANSLATIONS

Yes, yes, my heart will keep
what at this gracious time

for its blessedness

it has learned as certain proof.

I shall diligently keep you in mind,
I shall for you

live here,

to you I shall depart

with you I shall one day soar aloft
full of joy

beyond time

there in the other life.

And the shepherds went back again,
glorified and praised God for everything
they had seen and heard,

as it had been said to them.

Meanwhile be joyful
that your salvation
has been born here as both God and man,

He who is
the Lord and Christ
In David’s city, chosen from many.

Ruler of heaven, hear our inarticulate
speech,

let our faint songs please you,

when your Zion exalts you with psalms!
Hear the exultant praise of our hearts,
as we show our reverence for you

since our welfare is made sure!

HELP MAKE THE MUSIC

Giving Opportunities

As the Fairfield County Chorale celebrates over 60 years of bringing music
and joy to the community, we invite YOU to help make music with us! On
average, it costs more than $500 to bring an orchestra player to one of our
concerts: that’s more than $15,000 per concert. With your support, we can
continue to offer Fairfield County and its neighboring communities the

artistry of some of the finest musicians in the New York metropolitan area.

SPONSOR A STRING PLAYER $150

Violins, violas, cellos, and double basses make up the string section of the

orchestra, the very soul of Western classical music.

UNDERWRITE THE WINDS $250
The wind section contains the distinctive and evocative instrumental “voices” of

the flutes, charinets, oboes, and bassoons.

BUILD UP THE BRASS $350
The orchestra’s brass section gives us the glorious “hallelujahs” and stately marches
of the orchestral sound, as well as the jazzy sounds we love from trumpets, horns,

and trombones.

SUSTAIN THE PERCUSSION $500

Timpani, bongos, xylophones, triangles, cymbals, bells, castanets, whips, snaps,
and washboards all make sure that our music has a beating heart, and can include
sounds like thunder, hootbeats, falling rain, the crack of a whip, and the taps of a

flamenco dancer.

———oC=2

For more information, please call the Chorale office at (203) 858-3714, email
info@fairfieldcountychorale.org, or visit fairfieldcountychorale.org.
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Ashesh Bakshi
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Frank Estes
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Steven Freije
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Stephen Nelson
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Charles Rosoff
Jon Rubin
Michael Sagalyn
Stephen Schnitzer
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Donald Shaver
Eric Stones
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ORCHESTRA MEMBERS

VIOLIN | TRUMPET
Krystof Witek, concertmaster Wayne DuMaine, principal
Edita Orlinyte Alejandro Lopez-Samame
Tristan Siegel Rebecca Steinberg
Susan Dominguez

TIMPANI
VIOLIN I Jeremy Levine, principal
Nakita Yermak, principal
Benjamin Hellman CONTINUO
Michael Massina Michael Alderman
VIOLA ORCHESTRA PERSONNEL
Adrienne Somerville Kiamie, principal Krystof Witek
Nikki Federman
CELLO
Sean Katsuyama, principal
Mara Navas
BASS

Peter Weitzner, principal

FLUTE
Gretchen Pusch, principal
Kaoru Hinata

OBOE AND D’AMORE
Kate Wegener, principal
Setsuko Otake

ENGLISH HORN
Lilian Copeland
Kathy Halvorson

BASSOON
Charlie Bailey, principal

NOTES onthe PROGRAM

Johann Sebastian Bach - Christmas Oratorio
In the fall of 1734, Johann Sebastian Bach, together with his frequent collabora-
tor, librettist known as Picander decided to write a multi-day festival-like large
scale choral work for the coming Christmas season. Why did Bach took on this
project is not very clear, but is an interesting question to ponder. Bach, 49 years
old, has already been the Thomascantor, the director of church music in Leipzig
for ten years a position he will hold until his death 16 years later. He coveted
that post highly, after holding similar position in Weimer, Arnstadt, Millhau-
sen and Cothen. Even if the position was not a highly compensated one (we
know from his letters that he ironically referred to a year with few funerals as
“bad” for him, since he drew additional income from those), and he had an
immense workload that included, aside from providing weekly cantatas for the
main two churches, St. Thomas and St. Nicholas, conducting the forces of the
two churches, their orchestras and choruses, managing and taking care of the
organs, and a quite heavy schedule of teaching. Yet he thought that Leipzig
would provide a good education for his large family, a stability for years to come,
and possibly the allure of a more cosmopolitan town, famous for its thrice
annually commerce fairs.
In his first 10 years there he composed numerous (hundreds!) of cantatas, other
large choral works such as the Magnificat and the three passions plus numerous
other works. We know however that not everyone in Leipzig was happy with
him and his music, and that he himself was growing tired and unhappy there.
In 1733 he famously composed his Missa, (which will in time become the Kyrie
and the Gloria of the B minor mass) with the purposeful intention of using it to
apply for a position in the nearby mostly Catholic town of Dresden. Leipzig was
mainly and strongly Lutheran, as Bach was himself, yet he travelled frequently
to Dresden, where his oldest son started working as organist, and admired its
musical and cultural resources.
When Bach and Picander started the plan for the creation of the work, they
decided to call it an Oratorio (the first time Bach uses this term,) a moniker that
was more in use in Italy and in England. Bach might be again, eyeing Dresden,
where several Italian Oratorios were performed. He and his librettist decided to
set a work that would encompass six different days, a cantata for each of those,
and that could eventually be performed as a separate work. These cantatas were
performed as part of the liturgy, a long morning service that would include
Gospel readings, chorales and hymns singing, epistles readings and a sermon by
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the preacher. The cantata would be sung in one of the two churches in the morn-
ing and then repeated in the other in the afternoon. Bach had already composed
similar cantatas for different days of Christmas, but it is the first time that he
views them as a narrative unity.

Partly because of time concern (they decided to embark in this project around
October of 1734) and also because it was a costumery compositional process,
Bach and Picander chose four already existing cantatas to draw material from
them in a process called parody. Bach would take an existing aria r duet or
chorus, and either ask the librettist to write new text to it, or adapt an existing
text to it such as a biblical quotation. Once the plan was decided, Bach would
change the orchestration and key, and make some adaptations to fit the new
language, then compose the rest of the music and only at the end fill in the
recitatives, which is the main narrative tool of the work.

What is especially interesting in this case, is that all of the parodies seem to
come from secular cantatas that Bach had written quite recently. And again,
there is a strong Dresden connection since three of these were composed to
celebrate the birthday of the Electress of Saxony in one case, the visit of the
young elector to Leipzig and the third anniversary of said elector ascension to
power.

But Bach was also a very faithful Lutheran and a committed member of the
church, and in this oratorio he certainly makes use of what he and many
Lutherans of his time thought was the power of music to further its teachings
and ideas.

The Oratorio has a narrative and not a dramatic structure. Each section is brack-
eted by choruses involving all the forces of the cantata, setting the tone and
theme. Then a tenor soloist, assuming the role of the Evangelist, sings sections
from the day’s readings, which is typically followed by arias or duets which
expand, deepen and comment on these readings. These are usually followed by
chorales, which are elaborate settings for the chorus based on tunes and lyrics
that the congregation would have known well. These sections, while typically
short, are very important in the sense that they provided a sort of meditation on
the narrative, and allowed the congregants to feel and be represented by the
chorus.

The three cantatas of the oratorio we perform tonight are centered in the birth
of Jesus, the annunciation to the shepherds and the visit of the shepherds to the
manger. Through this narrative, Bach presents several moments of contempla-
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tion of many of the paradoxes that are present in the text, such as Jesus lowly
birth in a manger surrounded by farm animals while being born a king. Anoth-
er prevalent theme is the temporal aspect. Jesus was born and incarnated as
man, which is the first coming of Christ. Most of the arias in these sections talk
about the second coming of Christ which is said to be when Christ finds a place
in the heart of the believer. Metaphors about the congregation symbolizing the
bride who is ready to marry her salvific groom abound and the word heart itself
is frequently mentioned. The third coming of Christ, his dying at the cross and
resurrecting to save the believer in the latter days is mentioned and hinted
throughout, especially in the third cantata.

The first cantata, written for the 1st day of Christmas starts with a very unusual
orchestration. A timpani solo (not to be heard again until Mahler) starts a
cascade of accumulating sound as all the instruments join culminating in a
trumpet fanfare. The text is an invitation to exult and rejoice and is already
setting the tone of the comparing the ‘then’ (Jesus’ birth) to the ‘now’ of
accepting him in the believer’s heart. The theme of music marrying the lyrics as
a way of praising Jesus is introduced here explicitly and will remain a theme of
the whole oratorio. The alto voice (associated with the soul, and the Virgin
Mary, sings an aria, accompanied by two Oboe d’amore, associated with love
and unity. The bass (symbolizing the shepherds) and the Soprano (the angels)
introduce the question of spatial dichotomy of Jesus birth. A martial and
triumphant trumpet lead aria sung by the bass solves this paradox. The cantata
closes with a chorale to combines all these elements. A rather sweet hymn, that
talks of Jesus that makes a soft bed in the congregant’s heart is articulated by
fanfares borrowed from the opening number, thus uniting the then and now
and the high and low.

This theme is present even more directly in the opening instrumental ‘Sympho-
ny’ of the second cantata, for the 2nd day of Christmas. Bach writes a cho-
rus-without-words so to speak. A tilting siciliana in 12/8 for the strings is
followed by a chorus of double reeds. Two oboe d’amores and two English
Horns. The strings symbolize the heavenly angels’ choir and the reeds the
chorus of the shepherds, simpler and on a bass pedal. These two groups interact
and ‘dialogue’ to end in the reeds being incorporated into the strings’ realm.
The cantata continues with metaphors of light versus darkness and the invita-
tion to the shepherds to behold the birth of Jesus in the manger. This section
culminates in a setting of the Gloria hymn that echoes the opening Symphony.
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Ascending intervals and busy lines for “Glory to God in the highest” are
followed by a calm and downward looking “and peace on earth” that borrows

the double reed chorus from the opening. Similar to the first cantata, the closing

chorale also synthesizes and summarizes the whole cantata, with the chorus
singing in 12/8 (like the opening, and we know it was a change that Bach made
last minute) and punctuated by the double reed chorus.

In the third cantata, Bach departs from the expected text of the day, which is
supposed to be from John 1, and stays with the story of the shepherds. Up until
the late 17th century, it was common in Leipzig to enact Christmas plays that
were raucous and bawdy and that included many outward physical representa-
tions and rituals. These were banned by the late 1600’s and by 1734 a new
paradigm was in place that emphasized the inner and interiorized ritual. This
cantata deals with inward mobility and the use and wonder of words, as they
appear to Mary and as they are expressed by the congregation. The chorus has
an unusual participation as ‘actors’ of the narrative and not representing the
congregation, in “Let us go now to Bethlehem”. The cantata ends with its
opening chorus, a short yet exultant song that dwindles on the ‘babbling’ to
then begin to suggest the salvation at the end of time.

Zoltan Kodaly - Adventi ének (Veni, veni Emmanuel)

When the second world war started Kodaly was a well known composer and
public figure, and he was also an ardent and vocal anti-fascist and anti-Nazi
composer. He had to flee his native Budapest to live in a secluded village far
from the capital, and while there, he started playing the organ in the local

church. Kodaly was by then a world renowned choral composer that had written

dozens of a secular cappella settings, however only very few of them were
religious. When writing his version of Veni, veni Emmanuel, he was hiding in a
basement of a former Carmelite monastery in Buda, working on his Missa
Brevis. All this must have influenced his idea for composing an arrangement of
this hymn, that unites images of the newborn Jesus, as the bringer of salvation
and light, but through poetic images of war. In both pieces Kodaly marries a
learned contrapunctal style with a highly expressive post-romantic and mod-
ernistic approach. His version starts with evoking its putative Gregorian chant
(the hymn as we know it dates from mid 19th century, it is however based on a
late medieval chant) and end in a pp after a strong a resonating plea for peace.
FCC performed this work in 2018.

NOTES onthe PROGRAM

Adolphous Hailstork - A Christmas Canticle (A Virgin Shall Conceive)
FCC performed this work in 2021 with the presence of the composer. This
setting by one America’s most notable living composers, sets these verses from
Isaiah in a way that seems to evoke great choral traditions of the past. Hailstork,
who told us of his love for classical music growing up and especially the Ger-
manic tradition of choral music, mixes elements of renaissance Palestrina-like
style with Mendelssohn, and ends with Brahmsian long coda where the voices
do not seem to resolve into the tonic key abruptly or assertively but sweetly
converge and become the result of its expectation.

Antonio Vivaldi - Nulla in mundo pax sincera

The first movement of this motet by Vivaldi, written in 1735 to an anonymous
text, tells of a world of imperfections and sin, from which only Jesus may bring
salvation.
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ABOUT the ARTISTS
The Fairfield County Chorale
David Rosenmeyer, Music Director

The Fairfield County Chorale began informally in 1963 and was incorporated as a
non-profit musical organization in 1965. Our critically-acclaimed group is now in
its 61st season of presenting great choral works in southwestern Connecticut. The
mission of the Fairfield County Chorale is to perform a broad range of choral music
for the benefit of the community and to champion the appreciation of excellence

in choral literature. Our growing repertoire spans from Bach to Bernstein, from
Brahms to Britten, and from Poulenc to Piazzolla, while also expanding our global
music explorations and our commitment to excellent contemporary composers.

Throughout its history, the Chorale has presented more than 250 choral works,
with more than 1,500 singers participating over the years. We have been privileged
to present a number of local, U.S., and world premieres, and have appeared in
such prestigious venues as Carnegie Hall and Lincoln Center in New York and the
Kennedy Center in Washington, D.C. A recent partnership brought the Chorale to
perform regularly with the New Haven Symphony Orchestra.

The Chorale enjoys a long and active history of international performances,
including music festivals and concerts in Belgium, Czech Republic, France,
Greece, Hungary, Ireland, Italy, The Netherlands, Poland, Portugal, Russia, Spain,
Sweden, Switzerland, and Yugoslavia. The Chorale has also made a number of
highly-regarded commercial recordings — most recently, Haydn’s The Seasons.

The Fairfield County Chorale is a member of Chorus America, the Association
of Connecticut Choruses, and the Cultural Alliance of Fairfield County. The
Chorale appreciates the support of the Connecticut Department of Economic
and Community Development. Please visit our website at fairfieldcountychorale.
org, or follow us on Facebook (facebook.com/fairfieldcountychorale), Instagram
(instagram.com/fairfieldcountychorale), or YouTube (youtube.com/c/
FairfieldCountyChorale)

ABOUT the ARTISTS

DAVID ROSENMEYER Music Director

David Rosenmeyer is in his twelfth season as Music
Director of the Fairfield County Chorale. Recent
appearances include an outdoor concert in the old city of
Jaffa in Israel with the Israeli Chamber Orchestra and two
concerts in Sao Paulo, Brazil, with the Oratorio Society of
New York and the Sao Carlos Philharmonic Orchestra. As
associate conductor of the Oratorio Society, he conducted
the Society at Carnegie Hall and was the chamber orchestra conductor for Britten’s
War Requiem. He has also led the Society in Carnegie Hall performances of Britten’s
Te Deum (2010), Fauré’s Cantique de Jean Racine (2008) and Stravinsky’s Mass
(2007), which marked his Carnegie Hall debut. Mr. Rosenmeyer also conducted the
OSNY on tour in Hungary and Rome.

For the last twelve years, Mr. Rosenmeyer has been the Music Director of the

Chorale and the University Singers at NYU, and he works closely with the Weill
Music Institute, Carnegie Hall’s outreach and education department. In 2009, Mr.
Rosenmeyer debuted with the Bellas Opera Company of Mexico City, leading a
staged gala at the Cervantino Festival, and returned in 2010 to conduct the final
gala of its Morelli Opera Competition. From 2003-09, Mr. Rosenmeyer served

as the music director of the Bach Society of Columbia University. Highlights of
his tenure included the New York premiere of Guarnieri’s Missa Diligite, several
world premieres, and a staged production of Dido and Aeneas under his direction.
In 2007, he was the music director for the famed Salzburg Marionette Theatre’s
new production of Rodgers and Hammerstein’s The Sound of Music, which toured
the U.S. In 2002, he was the music director and pianist for the world premiere of
the Thomas Cabaniss opera The Sandman at Target Margin Theater.

Mr. Rosenmeyer began his conducting career as the guest conductor of major
orchestras throughout South America, including Orquesta Sinfénica Nacional of
Argentina, Orchestra of the Teatro Colén in Buenos Aires, Orquesta Sinfénica de
Concepcién of Chile and the Orchestra do Festival do Curitiba of Brazil. He has
conducted the Israeli Chamber Orchestra, as well as several operas in Tel Aviv with
the International Vocal Arts Institute. Mr. Rosenmeyer studied choral conducting
in Argentina at the J. J. Castro Conservatory of Music and orchestral conducting

at the UCA in Buenos Aires. He holds a master’s degree in conducting and music
theory from the Mannes College of Music in New York, and is a recipient of

the Felix Salzer Award as well as a grant from the Joyce Dutka Foundation. Mr.
Rosenmeyer is currently a member of the Mannes conducting faculty and serves on
the faculty of the International Vocal Arts Institute as a conductor and vocal coach.
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SARA LEMESH Soprano

Soprano Sara LeMesh, hailed by the San Francisco
Chronicle for her “powerhouse performance of vocal
majesty and expressive translucency,” is a dramatic
presence on the opera stage, an avid chamber musician,
and an advocate of contemporary music. A third-prize

winner in the 2023 Serge & Olga Koussevitzky Young Artist Awards sponsored by
the Musicians Club of New York, Ms. LeMesh is quickly garnering attention for
her “mesmerizing” and “affectingly plangent” singing (Opera News). In the spring
of 2023, Ms. LeMesh was the resident soprano with Opera Naples of Florida and
made her debut with the Southwest Florida Symphony Orchestra under the baton
of Radu Paponiu. In September 2023, the rising soprano joined Opera Philadelphia
to cover the leading role of Nellie in the world premiere of Rene Orth’s 10 Days in a
Madhouse.

A devoted recitalist, Ms. LeMesh was a vocal fellow at the Marlboro Music Festival
during the summers of 2022 and ‘23. Most recently, she sang Adolf Busch’s Der
Blick, Op. 3C “with brilliance” (Rutland Herald) in collaboration with pianist
Lydia Brown and violinist Claire Bourg. She made her Marlboro debut in June
2022 singing Schumann’s Spanisches Liederspiel with pianist Jonathan Biss. Other
recent chamber music engagements include her October 22 debut with the Jupiter
Symphony Chamber Players in New York City. Additional operatic credits include
the role of Bess in the 2019 West Coast Premiere of Missy Mazzoli’s Breaking The
Waves with West Edge Opera. Her performance was lauded for its “exceptional
high-register clarity, dramatic breadth, and fearless command” (SF Classical Voice).
With City Lyric Opera, Ms. LeMesh has portrayed Young Lisa/Leah in the New
York premiere of Lori Laitman’s Uncovered and Lucy Brown in Kurt Weill’s The
Threepenny Opera, a performance which “seemingly channeled Teresa Stratas”
(Opera News 2020).

ABOUT the ARTISTS

LUCIA BRADFORD Mezzo-Soprano
Mezzo-soprano Lucia Bradford is a native of Brooklyn,
N.Y. Ms. Bradford has performed a number of operatic
roles including Carmen in Bizet’s La Tragedie de Carmen,

Zita in Puccini’s Gianni Schicchi, La Principessa in
Puccini’s Suor Angelica, The Mother in Ravel’s UEnfant
des Sortileges, Mercedes in Bizet’s Carmen, Mrs. Quickly in Verdi’s Falstaff, The
Sorceress in Purcell’s Dido and Aeneas, Gertrude in Gounod’s Romeo and Juliet,
Hippolyta in Britten’s A Midsummer Night’s Dream, Miss Todd in Menotti’s

Old Maid and the Thief, the Duchess of Plaza Toro in Gilbert and Sullivan’s The
Gondoliers, Azelia Dessalines in William Grant Still’s opera Troubled Island,
Douglas Tappin’s I dream as Grandma, Mary Watkins’ Emmett Till as Mamie Till
and Maria in Gershwin’s Porgy and Bess.

Ms. Bradford’s concert works include Mozart’s Vesperae Solennes de Confessore,
Hadyn’s Lord Nelson Mass, de Falla’s El Amor Brujo, William Grant Still’s And they
lynched him, Nathanial Dett’s The Ordering of Moses, Julia Perry’s Stabat Mater,
Handel’s Messiah, Mozart’s Requiem, Durufle’s Requiem, Bach’s B minor Mass
with the Voices of Ascension, and Mendelssohn’s Elijah at Carnegie Hall with the
Oratorio Society of N.Y.

Ms. Bradford has had the privilege of singing at Carnegie Hall, the Kimmel Center,
Merkin Hall and touring in Russia, Budapest, Spain, the Caribbean and throughout
the United States. She also enjoys performing a variety of genres including
contemporary opera, jazz, gospel and blues.

Upcoming events include Handel’s Messiah with the National Philharmonic at
Strathmore, Porgy and Bess with the Opera Carolina and the North Carolina
Opera, St John’s Passion and Bach’s B minor Mass at Carnegie Hall.
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NILS NEUBERT Tenor

Tenor Nils Neubert was born and raised in Hamburg,
Germany, and is active as a performer, coach, and educator in
the United States and abroad. He teaches German diction at
the Juilliard School and the Manhattan School of Music and
served as German coach at the Music Academy of the West
for seven summers (2016-2022). He joined the Glimmerglass
Festival and the Wolf Trap Opera Company in that same
capacity during 2020 and 2022, respectively, and the music
staff of the Metropolitan Opera in 2022, where he also began coaching for the
Lindemann Young Artist Development Program in 2023. Previously, he taught at
the Mannes College of Music, William Paterson University, Kaufman Music Center,
and the Music Conservatory of Westchester, as well as the Summit Music Festival
and Potomac Vocal Institute (USA), the International Academy of Music (Italy),
and the Puigcerda and Burgos International Music Festivals (Spain). He has led
residencies, workshops, and master classes in North America and Europe and has
published original writings, translations, reviews, and educational sound materials
in the fields of musicology, music education, language diction, voice pedagogy,
musical performance/interpretation/analysis, and exile studies. Nils Neubert holds
degrees from the Juilliard School (BM), Teachers College, Columbia University
(MA), and the CUNY Graduate Center (DMA). He also trained at the Internationale
Sommerakademie Mozarteum, Bel Canto at Caramoor, the Scuola Leonardo Da
Vinci, the UMass Ambherst Arts Extension Service, the Fern Universitdt Hagen, and
the Harvard Extension School and is an alumnus of the Walnut Hill School for the
Arts and the Boston University Tanglewood Institute. He is a student of Dr. Robert
C. White, Jr., and is married to pianist Yuri Kim.

ABOUT the ARTISTS

CHRISTOPHER LAU Bass-Baritone

Christopher Lau is a bass-baritone from Glen Head, NY.
This past season, he performed the roles of Sarastro in Die
Zauberflite, Prophet/King in Dark Sisters, and Giove in

La Calisto with Mannes Opera in NYC. This past June, he
debuted with Teatro Grattacielo as Fante in Zandonai’s
Giulietta e Romeo. Appearances in past seasons include
Antonio in Le Nozze di Figaro, Winter and Sleep in Purcell’s
The Fairy Queen at Mannes School of Music, Figaro in Le Nozze di Figaro, and
Mr. Gabineau in The Medium with Hofstra Opera Theatre. Christopher recently
graduated in Spring 2023 with his Master of Music in voice from Mannes School of

Music.

DMITRIY GLIVINSKIY Accompanist

Dmitriy Glivinskiy is a Ukrainian vocal coach and conductor
and the Music Director of the Opera department at UConn.
He is a graduate of Mannes College of Music and of the
Peabody Institute where, among his teachers, were Pavlina
Dokovska, Boris Slutsky and Scott Jackson Wiley. He is a
former faculty member of Hofstra University and Brooklyn College. He is currently
part of the creative team for the “Writer’s Room” project with Experiments in

Opera, which is an incubator for new operas.
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2023-2024 CONTRIBUTIONS

BENEFACTORS ($1,000+)

Anonymous

Videen and Christopher Bennett

Carstensen Memorial Foundation

Alan and Josie Ganek

Louise and Kirby Klump

Lucinda Knuth

Cecile and David Newberg

Karin Nicolet

Eric and Linda Stones

Lori Tindel-Kahn

Mary Filippelli Webber

Robert Webber

William Wilson

State of Connecticut Department of
Economic and Community
Development

State of Connecticut Department of
Humanities

State of Connecticut Support of the
Arts

PATRONS ($500-%$999)
Peter and Lois Coffin,
In memory of Lewis Meriwether
Susan and Alvin Epstein
Steven and Sylvia Freije
Ellen and Art Gang
Helen Nerod
Gerald and Susan Franklin
Wanda Borges
Leah and Manuel Fine
James and Carol Custus

34

SPONSORS ($250-$499)
Frank and Ellen Estes
Mitchel and Judith Greenberg
Jennifer Romano,

In memory of Joseph Romano, Jr.
Michael Sagalyn
John and Susan Tschirhart

DONORS ($100-$249)
Mary Jennings
Anne Lampert
Karyn and Christopher Lanzano
Sandra Naughton
Virginia Stafford Otis
Dana Raitt,
In loving memory of Jacob Raitt
Jonathan Rubin
Jenn, Evan, and Barbara Salop
Debra and Adam Schussheim
Rosemarie Sibilio,
In loving memory of John,
Margaret and Tana Sibilio
Jenny L. Stewart
Sarah Wheeler,
In memory of my sister,
Holly Wheeler

FRIENDS (UP TO $99)
Anonymous

Lisa Burke

Jeanine Carriri

Marjorie Crandal

Carol Custus

Jennifer Hudson

Ellen Kuroghlian

Rose Rudich

Catherine Sementini

All gifts as of November 28, 2023
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EMERITUS PROGRAM

The Emeritus program consists of members who no longer participate in the
singing life of the Chorale, but who wish to participate in other ways. Members

receive tickets to a concert each year and take part in fundraising and social events.

Membership in the program is limited to those who have sung a minimum of 10

years with the Chorale. The Fairfield County Chorale also honors the memory of
additional emeritus members who are deceased.

Fritz Ober (Former President)

CHARTER MEMBERS

Constance DuBois

42 YEARS
Virginia Crawford

40 YEARS
Mary Attanasio
Eleanor Watts
(Former President)

35 YEARS
Suzanne Lucey

34 YEARS
Jessie Linderoth
Ruth Sheahan

33 YEARS
Marion Knight

31 YEARS
Connie Keavney

30 YEARS
Susan Lyons

29 YEARS
Karin Nicolet

28 YEARS
Peter Kamen

1963-1995
1963-1982

1983-2009

1990-2016
1991-2017

Glenda Atherton-Strother 1984-2009

MEMBERS
27 YEARS
1971-2019* Eleanor Sulston
26 YEARS
1971-2011 Diana Gray
1968-2012% Shirley Johnson
25 YEARS
1976-2010 Lisa Newton
James Rice
Jan van Laer
1977-2011
1981-2015 23 YEARS
Marilyn Isler
Cindy Knuth
1980-2013 (Former President)
22 YEARS
1980-2011 Evelyn Averill
Susan Gardner
1974-2021* 21 YEARS
Nan Buckley
Jane Kresser
1989-2018 Elizabeth Neger
Gayla Halbrecht
1977-2004*

1986-2011
1972-1996
1973-1997

1972-1994
1996-2019

2000-2022
1999-2022

1970-1998*

1979-1999
1974-1994
1970-1991

20 YEARS

Dan Christianson
Jane Foster
(Former President)
Jalna Jaeger
Suzanne Whelan

19 YEARS
David Callan
Joan Hoffman
Mort Kramer
Rose Rudich

18 YEARS

Fred Gabriel
Marshall Green
(Former President)
Dan Kochavi
Jan Northcutt

17 YEARS
Richard Auber
Janet Canning

16 YEARS

Pat Cappalonga
Margaret Diviney
Barbara Rutherford

15 YEARS

Elizabeth Hooper
Christina Richardson
Dee Roberts

* Non-continuous service

EMERITUS PROGRAM

1994-2014
1968-1994*

1992-2012
1997-2017

1994-2013
1972-1991
1966-1992
1994-2013

1975-1992
1976-1993

1976-1994
1984-2004*

1980-1996
1979-1998

1994-2009
1971-1987
1975-1990

1996-1980
1979-1993
1983-1997

14 YEARS
Richard Lauer

13 YEARS

Julita Blasi

Don DesRosiers
Pat Geiser
Carol Jigargian
Susan Kaufman
Suzie Munger
Barbara Ruris

12 YEARS

John Canning
Fed Green

John Parkinson
Lucille Parkinson
Holly Wolft

(Former President)

1 YEARS
Catherine Daily
Cheryl Edelen
Elizabeth Richards
Geoftrey Scully
Joyce Zilinyi

10 YEARS

Eve Bulman
Gretchen Damberg
William Gassman
Susan Hricik

1983-1998

2004-2017
1977-1989
1971-1983
1973-1985
1976-1987
1981-1993
1977-1989

1979-1993
1976-1987
2003-2015
2003-2015
2003-2014

1985-1995
1976-1991*
1975-1985
1993-2004
1979-1989

1983-1992
1992-2001
1972-1981
1981-1991

37



Westbury Group LLC is a FINRA-registered broker-dealer.

W WESTBURY

Are You a Business Owner Thinking About Selling?

Westbury helps owners find buyers when it's time to
obtain the best value for their business and move on to
their next adventure.

Serving businesses with 30 to 500+ employees.

Clients in Connecticut and nationwide.
Providing merger and acquisition services since 2003.

Contact Jon Rubin, (203) 418-8056, jrubin@westburygroup.com
www.westburygroup.com, 39 Riverside Avenue, Westport, CT 06880
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Sing with us!

The Fairfield County Chorale
welcomes additional singers!

Prospective members can arrange
to sit in on a rehearsal and
audition afterwards.

Visit our website for more
information.

www.fairfieldcountychorale.org

DAVID CRAIG SLEPIAN, ESQ.
The Law Office of Garson & Slepian|
72 Ruane Street
Fairfield, CT 06824

With over 30 years of experience
working in harmony with clients,
our firm focuses on estate
planning including all forms of
trusts and wills, high net worth
planning, estate administration,
elder law including asset
protection, and real estate.

www.garsonslepian.com
(203) 255-3483

£XPLOSION

Hair Explosion of Fairfield
33 Thorpe Street
Fairfield, CT 06824
203-259-5550
www.hairexplosion.com

BOUTON FUNERAL HOME

Funeral Home and
Cremation Service

Georgetown - Wilton

(203) 544-8461

www.boutonfuneralhome.com

V)
coals

PIZZA.GRILLED.
l.\

Coals Pizza
9 Wall Street
Norwalk, CT 06850
203-642-4323
www.coalspizza.com/norwalk




Acupuncture
Massage Therapy
Chinese Herbs

Zhen Acupuncture & Healing Arts
Susan Goughary MS LAe LMT

WWW. zhenacupuncture .org

MARY FILIPPELLI
WEBBER

SENIOR TAX ANALYST

Brookside Plaza | 4575 Main St
Bridgeport, CT 06606

AVAILABLE YEAR-ROUND  Office: 203.374.9000
BY APPOINTMENT Fax: 203.374.2898

HRBLOCK.COM mary.ruggiero@tax.hrblock.com

Congraz‘a/affons Zo the
Farrfeld County Chorale
For ancther
wonderful season of choral masterpieces!

The Nelson Law Firm, LI.C

New Haven
thenelsonlawfirm.com




“Meadow Ridge

offers residents such
a rich life full of

opportunity, choice

and independence.”

— Barbara W., Resident

Experience the best in senior living.

At Meadow Ridge in Fairfield County, CT,
you’ll enjoy distinctive Independent Living.

The Meadow Ridge lifestyle offers superior service, gourmet
cuisine and first-class amenities that rise above the rest. Swim
laps in the indoor pool, pamper yourself in the salon or walk
your dog on our 136-acre campus. When you’re done, relax in
a spacious, maintenance-free, well-appointed apartment home
complete with an outdoor space and luxury finishes.

To learn more or to schedule a tour,
call 203-904-2317 or visit MeadowRidge.com

A Dlstmctwe Lifecare Community

100 Redding Road | Redding, CT 06896
Managed by Benchmark Senior Living

Independent Living
Assisted Living

Memory Care
Sub-Acute Rehabilitation
Skilled Nursing

WMNR

Fine Arts Radio

An Oasis of Classical
and Classic Music

WMNR. org
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Like the Fairfield County Chorale, the team at I

GYL Financial Synergies knows the importance
of being in tune—with your financial picture

MARINE

YOUR FULL SERVICE MARINA
SINCE 1936

G j{ L FINANCIAL Ship’s Store & Parts Department
SYNERGIES Service Department

FOCUS FINANCIAL PARTNER Brokerage Sales
Storage

and wealth management goals.

Proud sponsor of the Fairfield County Chorale WINTER & SUMMER STORAGE

INDOOR & OUTDOOR

* Dockage * Outdoor Rack
* Indoor Storage * Valet Rack Service
* Land Storage * Heated Indoor Storage

AUTHORIZED WARRANTY CENTER

Authorized Premier-Level Warranty Center
Mercury, Mercruiser
By working to understand your unique financial Authorized Warranty Center
circumstances, we can create a wealth Suzuki, Formula, Volvo-Penta, & Yamaha Engines
management strategy that helps you achieve
peace of mind. That’s our kind of harmony.

www.gylfinsyn.com Q Rex Marine is a Mercury CS| Award Winning Marina
2018, 19, '20, '21, ‘22

AWARD WINNING MARINA

West Hartford, CT | Westport, CT | Parsippany, NJ
New York, NY | Wayne, PA

144 Water Street. Norwalk, CT.
wWww.rexmarine.com

CAR20231116GYLFC

Call Or Text (203) 866-5555




By 5P cENTURY 21
’. CHORAILE AllPoints Realty

Don't listen to all the noise out there.
Talk to someone who knows the market where you want to live.

Congratulations FCC for another great season!

LOUISE PETERSEN

Century 21 AllPoints Realty - Stamford
(203) 216-7994

A CT Licensee




wshu

Public Radio

“Love the
classical music
... and NPR ...
and local news

coverage.”

William & Susan

think. learn. share.

wshu.org





